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There was a time : S

when fake news / Back then,
wasn't a thing, | barely looked
at screens.
Everything was
the anyways

It's hard to judge them because
x the reality we live in now is so fucking hard. x
We lost jobs, “homes, spaces.

Now my life is on and in screens g commodity, our law, )3 c o - x
Everything is different, v 7 our oxygen | > -
but still the same..
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CHRISTINA LOPEZ

ion of my previous work

that project, which was
500+ photos of paid trolls. The text in this entry was generated via
Gl use I couldn't g The dataset I used for
c but also highly detailed by
lley websites that churn out various
e, with headlines like: “Here Are 10 Buyer
Persona Examples to Help You Create Your Own’
2 Buyer Persona That Wins Mor or rather, “How We Take
Your Data And Fire It Back At ¥
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Information is sometimes the only

accesible resource we have,
something to draw power from.

2l
There are people trying |8 \ 7 Y demand transparency from
to enforce their own - BarN 5 So we have to be wary, administrations, regulate
versions of it. Easily. R hold moderators accountable, industries

educate and implement policies
against ‘disinformation
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It's collective action against disinfermation
that' || have to start from us individually
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THIS 15 an autobiographical comic of my own experience with the digital landscape and the phenomena of disinformation.
As a comic artist, panels present a story. Meanwhile as a digital citizen, screens dictate my consumption, content, and basically my life.
The strong rise and attacks of disinformation acts like a virus that's impossible to stop. But in this comic, | remember that every bit of data
still comes from an individual. And it'll take collective action from us to make the online space a safer home ®

-year-old woman who lives in California.

She is single, has no children and is often kept busy with

balancing work and family life. Mandy is not comfortable

with technology. When her parents passed away they

did not have a valid will set up so majority of their assets
were never passed down.
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Published by the Artists for Digital Rights Network

c u
Counter-Narratives is a free digital publication I co-edited ou n I r- N a rra I Ives
with Bernz Soriano, which features 10 artists from the

Philippines and donesia who produced outputs after a month-
long program on disinformation.
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Counter-Narratives showcases a mix of different mediums and A free dl ltal Ubllcatlon Co_edlted b MaC
approaches to disinformation, from archives to short stories, y
and augmented reality projects to short films: “Serabutan” by
Adrian Mulya, *Rogue’s Quarry” by Mariah Reodica, “Screens” by

Marian Hukom, “A Portrait of Mandy” by Christina Lopez, *“Our A b l d d B S - It f t 10
Favorite Liar"” by Sofia Tantono, “The B.A.0.A.N.G." Directory r O e a an ernz Orlano ° ea ures

by Alfred Marasigan, *“Construed Misdirection” by waki

Salvador, *“The Disinformation Interface” by Gabriel Brioso,
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“Famous Last Words ng Anak Ni Nostradamus” by Mirjam Dalire,

a 25-year-old woman who lives in California. ” ” T -

mmx;g o heclamen photogashen st works and “Clickbite” by Kiki Febriyanti. The cover art is made by al IS S I O I I I ‘ 1 lppll I ‘ S al I I I O I I‘ Sla
s Negros-based artist Mirjam Dalire.

past 12 months. The first was a sudden heart atta
ended her career for the foreseeable future. The Featured on

o S S who produced outputs after a month-long
= program on disinformation.
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Mac Arboleda, https://sickinternet.me/



https://petatheater.com/agameoftrolls

A MUSICAL ABOU

AGAINST HI

ORI

ARTIAL LAW AND AN ADVOCA
REVISIONISM AND FAKE NEWS

A Game of Trolls

Is a musical theater production aimed
to encourage millennials to re-
discover the side of history that has
been a subject of reinterpretation.
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Written by : Calix / Tatz Maven "ABUSADO
‘ Performed by : Calix / Tatz Maven : v 3 : .
Arranged by : Calix / Mixkaela Villalon  Arranged by : Calix / Mixkaela Villalon : ;";g:; :5' ;“}11'\0 A C;l;vs’xp v
Produced by: Serena DC / Calix Produced by: Serena DC / Calix Arrangod by SGallx lou’ixki ok
Additional Vocals courtesy of twitterverse Produced by: §ercn aDC/C a& - ’
BOX TS HAWAK WALANG MAIIWAN
.. Mfom“’,’ by : Kartell'em | BLKD Written by : Calix / Mixkaela Villalon Written by : Calix / Mixkaela Villalon
by <Callx Arcinged by cat ARHiRAbF Calie
. y : Calix 3
% m:?:.r {nm;agf“fn(ia (g,;KAD) Produced by: Serena DG / Calix Produced by: Serena DC / Calix
' ~ Additional Strings by: maaliw (fka James Ussher)
DISTANSYA PAGSUSUMA STAND BY
... Written by : Muro Ami / Calix Written by : BLKD / Calix
~ Performed by : Muro Ami / 9% | x‘:;;::‘:z ;Lifxn Performed by : BLKD / Calix | WYP
Produced :;: Serena DG Calix.  Amanged by’ Calix  Mixkacla Villalon Produced :;:-:Sg:eu:a DC/Calix
e | A Additional Vocals by: Tao and Mixkaela
Intro (Newscast Theme) by: maaliw Villalon AR
_PAPAG (fka James Ussher)
o ’:‘?\yﬁnm by : Calix Voice Over by: Moki Magpantay SANDATA
__ Performed by : Calix g : S
- Arranged by : Calix / Mixkaela Villalon NEO-MANILA psen ImB‘:cl;et:::;sz:eb{imc‘lnd o Sl
roduced by e O CRUE Weiites by * DLEE Muro Ami / Kiyo / Bang Boss / v
Additional Vocals courtesy of Neil Performed by : BLKD P et ny:e g -
Arranged by : Calix / Mixkaela Villalon -~ Arranged by : Calix- :
ProducediDysSenena DG Caligay, =27 Produced by: Serena DC | Calix

Is a studio rap album by Sandata, a group headed by
Filipino rap artists and activists BLKD and Calix. It has
twelve tracks that offer narratives and socio-political
commentary on the Philippine drug war under
Philippine President Rodrigo Duterte.

https://en.wikipedia.org/wiki/Kolateral
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IRANIAN AREPAS

TAKEOUT KITCHEN
R

Conflict Kitchen

. ‘ is a take out restaurant that only serves cuisine from regions
LIRS K gy, i ST | &S with which the United States is in conflict. The food is served

A out of a take-out style storefront that rotates identities every
six months to highlight another country or region.
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Frank Ratcheye Studio for Creative Inquiry , Graphic Design by Brett Yasko
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ACCESS

Semioftics




ACCESS

Democratization
of platforms

MISLEADING
#VERAFilesFactCheck




What does it take?







HOOK
Structure




HOOK
Structure
Capital
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The real
design
challenge
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HOW MIGHT WE

create moments

genuine connection
collective

accountability?







